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Writer by Trade
Lauds CTHiggin
Just as Writer

By Rebecca Drucker
There is work for some ono with a

passion for order in the job of neatly
assorting Harvey O'lliggins. I went
to interview Mr. O'Higgins as the au¬
thor of "On the Hiring Line," the new

comedy which has been so cordially re¬
ceived a:, the Criterion Theater. Reach¬
ing for that section of his personalit*.
marked "Successful Playwright," I
found that I had also pulled up th<
01 e marked "Brilliant Journalist" and
"Writer of Distinguished Fiction," to¬
gether with several sub-divisions per¬taining to Mr. O'Higgins as a psychol¬
ogist, Mr. O'Higgins engaged in relat¬
ing art to life, and sundry other
strands. Clearly, unraveling the tangle
¦would Uike too much of the scant hour.
!* would be better to accept him as a
composit anil let it go at that.
The impression is, in the manner of

composites, blurred. I achieved neith¬
er that concise definite information
iibout Mr. O'Higgins's past and present
nor that clear black-arul-white por¬
trait that was in my orders. I car-
lied away an impression of some one
tall and slim, graying nicely but keep-
ing keen about t h o eyes, of sotnethin;
indefinably priestly in the poise of hi?
head and the «hoop of his shoulders
and of the faintest trace of an Iris'
-;ir in his speech. It is probable tha
people in all sorts of circumstances un
solicited confide in him all sorts o:

strange tilings because of that vague
.«...il essional and absolving manner of
his. These are doubtless docketed away
::i his mind, and evolve as tales and
plavs. |
That flair for the subtle and psycho¬

logical that O'Higgins expresses in
h stories he draws on very lightly
indi «'«I in "On the Hiring Line." The

Idles very broadly the wide
and public humors of the American
servant problem. Nevertheless he has
indulged his s«'iise of realism in dia-

that, by its tang ami casualness,
closer to everyday speech than

anything now on the stage.
..! so simple putting real

talk on Cue stage. It is as hard as it
s to put it into a hook, and any writer
will tell you how hard that is," said
«li O'H ggins. "It is not so hard if
you are writing comedy. Somehow
the faithful reproduction of anything
with which an audience is familiar is
something deeply humorous to them. It
is when you try to set an emotional

ion before an audience that you
by what psychology the stage's

ion of eloquence is justified. If
you were to try to reproduce an emo¬
tional situation on the stage with the
gestures, tones and speech into which
ordinary people relapse in a crisis,
rhiir inarticulateness, their general
inadequacy to express themselves in
great, emotion, it would need great art
to save it from seeming ridiculous on
the stage.
"The theater is the great place to

study the unguarded instincts of
¡«eoplc. I have come upon so much^tha*.mazing and illuminating out of mj
bservations in the theater th it I have

been stirred to write six articles that
I am calling 'The Secret Springs,' whi« h

-oon to be published in 'The Cos¬
mopolitan Magazine.' People in th(

Hier il th' re.ease of their p!;«v in-
icts, return to a more primitive

consciousness. That is way you
find them nutting right and wrong
[Uite different sides of the social

b-conscious justifications
are operatii e in people to make them

sympathy to the thief and the
in the thea'er t**at they

withhold in real life? The things that
Bociel -aught us do not hold ir

of these people of th<
imagina n. That is because we hav«.
identif.ee! ourselves with them and oui
judgments ei ourselves are still far

tellectual and reasoned than our
judgments of our neighbors. A man
may murder and lie and steal and yet

forfeit the passionate partisan-Bhip of the audience. And he may b<
compounded of all the. social virtue
nnd yet remain deeply their antagonist.Il depentis with whom the audience
idenl it That is what makes

io different from any
art.-that you must goby a ich is submerged, in

lin« are almost wiped out.
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At Five o'Clock the Kiddles Gather Round the Tree

Five o'Clock Has Many Actors,
But Only One Real Ice Man

Robert Schilling is undecided. He
can't make up his mind whether it is
nobler to suffer the slings and arrows
of outrageous fortune or, by becoming
a baseball player, to end it all.

Robert is the very youthful hero in
'Five o'Clock," the play which Frank
Bacon and Freeman Tilden have writ¬
ten and which Walter Wanger is pre-
senting at the Fulton Theater.

It was 5 o'clock. The matinee was
over and we were preparing reluctantly
to step out into Forty-sixth Street. Of
course, the title of the play does not
refer to the end of the matinee. It re-
fers to the end of a more or less imper-
feet day of one of the inmates of Dr.
Gould's sanitarium.

"Five o'Clock'' seems especially de-
signed to make one dissatisfied with
being grown up, and when you are sit-
ting in the front row the desire to
c'imb up on the stage and "empire" the
ball game for Géorgie Ryan and Tommy «j
Victory, or to take a ride in the flivver
vit1, Jimmy, becomes irresistible.
"Why don't you go down and see

them," suggested Mr. Wanger after the
matinee. Our favorite critic once said
that vicarious parenthood appealed to
all playgoers and it seems to be true,
for the thing we wanted most was to
id in the dressing room and see those
:hildren at close range.
They had been informed of our com¬

ing and they all stood at attention
with shining faces. We hadn't in¬
tended to be funny when we wrote this,
out the fact remains that t'ne majority
of them had shining faces because tht'y
were in the act of laboriously remov¬

ing the make-up with cold cream.

Bobby Schilling, as the star, was in-
..'¦.viewed first in Tim Murphy's room,
ind it was then that he confided to
us his quandary in regard to a future
profession. Bobby is only seen, but
he has a wisdom far beyond his years.

"Well, anyhow, actors have lots of
time when they aren't busy and in
dull season I'll be a baseball pitcher."
Little Bobby is a wonderful child, seif-
possessed and dignified. He is a re¬
cruit from the silent drama and ho has
received nothing but praise for the
part he played in "Five o'Clock."
And then we went downstairs to

see the other dear things. There are
eighteen of them.all have small part-,
and oh, how seriously they take their
work. Lined up around :he wall were
fourteen proud and beaming mamma
(some of the children are sisters ant1
brothers), each confident thut her ow.
offspring is a coming Barrymore.
The children were perfectly self-pos

sessed, but we gazed into eighteen up
turned faces and were abashed in tí:
presence of so much innocent sophisti
cation. So. intead of our questioning
them they questioned us.
"When is this going to be in th

paper?" asked Walter Crowe, wh«
drags on a little wagon and has tw
lines. And when we old him "not f<
a week," he said: "Why can't you pu
t in to-morrow? This is plenty o
time."
He surelv is going to he a st;r

reporter. They always talk that '.ui
Kná there is little Miss Graff wh«
plays the half-witted child so realisti¬
cally and Géorgie Haldron, who Tin
Murphy assured us, is going to be a

great actress, and Frances, her little
sister, who is only three years old,
and the three little McCann's.all girls
and Josephine Myers, another clever

child, and Alfred Bailey, whom you
want to steal and carry home with you,
and two beautiful Kitchen childrei
Marion and James, and Tony Vigorito
a sloe-eyed Italian boy, and Mildred
Lusby and Ethel Smith, another
beauty, and Emma Lenk and, last of
all, Sylvia Wolfe, who is «luite a star,
being ten years old and a veteran
actress. Three years ago she played
an important part in Marie Doro's
"Dream Children."
And as me watched them we con¬

cluded that stage children have quite
the nicest life imaginable. "Do you
like being on the stage?" we asked for
want of something to say to these wise¬
acres,

"Oh, yes," in chorusj "Wo love it!"
From all eighteen.
"And what do you want, to be when

you grow us?" we asked. And eleven
voices bhouted "actresses," six more
said "actors" and one sa'ui boldly "Ice
Man." This was Tony Vigorito.

Heard at the Stage Door
The thrill that comes but onco in

a lifetime was recently experienced by
Virginia O'Brien. Virginia was not
born an O'Brien without inheriting
plenty of the determination that mukes
the Irish the dominant race it is, and
so she studied hard and awaited her
chance to climb the rungs of the ladder
of operatic success. The opportunity
came only a few weeks ago, when
the actress playing the principal role
in "The Royal Vagabond" at the
Cohan & Harris became ill and Miss
O'Brien, at hardly more than a
moment's notice, was called on to fill
the part. Miss O'Brien roso to the
situation. And now instead of her
weekly pay envelope containing the ¡?35
that the Chorus Girls' Union says it
must, Miss O'Brien counts several
times that amount every time the
'ghost" makes his weekly promenade
in "The Royal Vagabond."
Miss O'Brien took a two-year vocal

course at the New England Conserva
tory, in Boston, and then joined Donald
Brian in "Her Regiment." singing in
'he chorus and us understudy for the
prima donna role. Her next engage¬
ment was with "The Girl Behind the
Gun," at the New Amsterdam, followed
by a brief season in "Shc'rt a Good
Fellow," and than "The Royal Vaga¬
bond." She is only nineteen.

Louis Hirsch was a proud composer
Tuesday night, when he hftppened into
the Cohan Theater to hear his music
.11 "SVe-Saw" und discovered a party
of clergymen sitting in the stage box.;
They proved to he the Rev. Francis
Casey, his assistant, Father Albert, and
their curatos at St. Bonifaco'H Church.
This summer, while "See-Saw" was be¬
ing rehearsed at the Henry W. Savage
storehouse, at Forty-seventh Street
and Second Avenu«», the music was
wafted from the ntudlo window» into
the rectory windows of St. Boniface's,
adjoining. Father Casey confessed to'
Mr. Savage one tiny that the music whs

"haunting," and the producer invited
him to attend a full rehearsal of "See-i
Saw's" musical numbers, which ho did
with a class of children from his Sun-
day school. Tuesday night Father
«"asey decided to entertain his com¬
plet« official family at a finished per¬
formance of tho play.
Nested cozlîy under the shadow of

that section of the Rocky Mountains
where George M, 1'ullmun and "Brick"
I'omoroy made their first strike with
"pay" flirt stands the Atlanta Ranch,
owned and operated by an actress,

Jessie Pringle, who plays "Ma" Jones,
wife of "Lightinn' Old Bill" Jones, at
the Gaiety.

Miss Pringle purchased this ranch
some years ago with money hard
earned in valiant, service in stock com¬

panies in the Middle West, whence she
hail:*,, and where she first felt the se¬
ductive lure of the stage.

It had always been her ambition to
own a home where she could gratify
her desire to raise cattle and chickens,
So, when the happy time arrived, she
named her fifty-odd acres "At-last-a"
Ranch, and thus a new name, was
coined and added to the already large
collection of odd names in the Cen¬
tennial State.

Miss Pringle has a herd of thorough¬
bred Holstein cattle, many of them
from the famous "Carnation" herd of
California. She1 alio has a kennel of
Scotch collies and an assortment, of
fowl«, hogs and other firm adjuncts

Miss Pringle was playing Mrs. ¡,>-
gan in "Human Hearts" whiMi John
Golden saw her and negotiated for her
appearance in "Turn to the Right," in
which she played "Ma" Baseom. Her
success in this cauFed her selection for
"Ma" Jones in "Lig^tnin'."

"If you went to see Shakespeare given
in Japan, and Hamlet came in on a

bicycle, you wouldn't like* it, would
you?" There elid seem to bo a good
deal to be said for that point, of view,
advanced by Michlo Ito, the Japanese

AMl'SKMKNTS

(lancer, whose advice has been so help¬
ful in authenticating all the details
of John Masefield's Japanese drama,
"The Faithful " now being given al the
Garrick.
"Th theater." said Mr ': the

place where the actor spends more
t'mo than he does in his home In
Japan he has always a beautiful rlress-

* Seasoned Dei iah '
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ff . J. Ferguson

ing room with a bathroom attach« d
to it. His luncheon is served to him
in his dressing room, and in the after¬
noon he has tea there and receives
his friends. The manager ia like a
father to his actors and they come to
him whenever they are in any trouble.
Sometimes an actor comes to his
manager and say:;, 'Manager, 1 want
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a motor car. You buy me one, please."
"A short time ago a Japanese

manager came to New York. He was
most surprised by some things he
heard here about the hard time3 ac¬
tors had in this country.that some¬
times they were poor when they were
old and even that they did not have
enough to live on in the months when
they were not working. In Japan the
ictor is paid by the year and his
salary goes on juet the same whether
he is working or not. The profession
of the actor is handed down from
lather to son, sometimes for fifteen
generations. When I went on the stage
every one said 'what ,an unheard of
thing' because my fattier was not an
actor."

When Renee Parker left her native
city of New York at the age of six-
cen to study singing with Jean de
Reszke in Paris, her eyes, of course,
.vero firmly fixed on grand opera. But,
like many another ambitious student,;
Miss Parker, who is playing a lady's,
maid in "Apple Blossoms," found her
feet straying into the pleasant paths
of musical comedy. She made her
«.'¦but at the hollies Bergères, and fol¬
lowed it by two successful seasons at
lie Winter Garden in Berlin and the
London Alhambra before New York
ad its first glimpse of her.
Since hot return to America Miss

'arker has played the lead in "To-
îight's the Night," "Nobody Home"
nd "The Rainbow Girl." Previous to
«er engagement by Charles Dillingham
it the Glebe Miss Parker was featured
:i "Flo-Flo."

Florence Shirley, now playing In
'Apple Blossoms" nt the Globe, is now
n her second success in that line of
ndeavor, her previous engagement
laving been in "Oh, Lady, Lady,"
or seventy-two weeks. Miss Shir-

icy came into prominence through
her lively interpretation of the Flapper
in "Bunker Bean," with Taylor Holmes,
and with Henry Miller in "Anthony in
Wonderland." She followed Irene Fen-
wick in "Along Came Ruth," and sup¬
ported Blanche Ring in "The Wall
Street Girl" for two years. Miss Shir-
ey originated the part of Tanya Huber
in "T;.e Tailor-Made Man" when it was
produced in Boston prior to its appear¬
ance in New York.
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Fairbanks Scales the Wall at the Capitol

Douglas Fairbanks

Fokine, Great Russian
Master of the Dance,

Is Coming to America
Morris Gest last week closed a con-

tract, which has been pending .or /er
two years, whereby the greatest master
of the dance in Russia will p y i. rat
visit to America early next month.:
Michael Fokine, creator of the modern
Russian ballet, will arrive in New
York the first week in November to
Ktagc the dances and choreographic
rcenes of "Aphrodite," the spectacular
drama which F. Ray Comstock and Mr..:
Gest will present at the Century Thea-
ter November 24.
To the artistic world the name of,

Michael Fokine is magic. He is thirty-
six years old, a native of Petrograd,
and at the age of seven entered the
famous imperial Ballet School, which
was founded and fostered by the Czar
At twenty-one. when placed in charge
of the ballet, he revolutionized the art
of dancing as it was then understood
in Russia. Up to that time the Italian
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Marjorie Date

school of dancing had prevailed with
premières ballerinas pirouetting on
their toes and with fluffy white skirts
worn by all the dancers. Fokine con¬
ceived the idea of creating ballets with
pantomime, color, rhythm and dancing
all in perfect harmonv with the music.
Russia assumed the foremost place in
the world of the dance.

It was Fokine who created and
founded the famous Diaghileff Ballets,;
which were later brought to this coun-
try under the auspices of the Metro-
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politan Opera Company. His most fa¬mous creations are: "Scheherazade'"'Cleopatra," "Les Sylphides." "Carné-val," "Petroushka" and "L'Oiseau deFeu." and he also staged entirely R'msky-Korsakov's "Le Co«¡ d'Or," whichwas done here last season at the Met'.ropolitan, and Borodino's "Prince Igor"In staging all these creations Fokin*fitted movements and dances to even-note of music, stag;ng the ensemblein brilliant color schemes and produc¬ing effects never hitherto achieved.Fokine will sail from Copenhagen to¬day on the steamship United Statesand is due in New York in ten days.
'

-..-.-

"The Miracle ManM at All
Moss and Proctor Houses

G'-orr*e Loane Tucker's photo drama"The Miracle Man," begins a week's
engagement to-morrow at tin.' B ç
Moss and Proctor theaters. This Para-
mount Aircraft production played at
three different theaters on the Rialto
for six consecutive weeks.

It will be seen at the following house?
next week: B. S. Moss' Hamilton, 146th
Street and Broadway; the Regent. 116th
Street and Seventh Avenue; the Jef¬
ferson, Fourteenth Street and ThirdAvenue, and Proctor's 125th Street,at Third Avenue; Fifty-eighth Street,Fifty-e-ghth Street and Third Avenue;Twenty-third Street, Twenty-third
Street and Seventh Avenue; Harlem
Opera House, l"25th Street and SeventhAvenue. Count 'em! Seven!

New MacManus Films Making;
Edward A. McManus is busy makinghis second production from a storv of

prison life provided by Lieutenant Com¬
mander Thomas I.Iott Osborne, now iin
charge of the naval prison in Ports¬
mouth, N. II., and which has been done
into scenario form by Basil Dickey,This production is going to he a most
unusual one, as it presents lor the
first time in visualized form actual
conditions as they existed before Mr.
Osborne introduced his humane
methods in the treatment of the in¬
mates of penitentiaries, and old condi¬
tions were partly humanized under the
bénéficient influences of the prisoner--'
«.volfare leagues established ;n the
7.risons of New York State.
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"The Gold Diggers"
DAVID BELASCO'S production ofAvci'u Hopwood's Comedy
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A Scream
from start to finish. It will
make you happy fora week.
The play with three hun¬
dred hearty laughs. The
town is flocking to it. Have
you flocked yet? Better see
it tomorrow night. You'll
be glad you were good to
yourself. Best American
farce of the season.
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FRANK BACON
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